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DEMY SHOW COMES

HIE International exhibition at the
armory, whose allotted term

o tour weeks as endea, witll [nternational Exhibition  Just Ended ™ comtry. ie evokes new cnances or
Remembered as Most Stimulating
Episode in City's Art Life

Krenchmen constituted a  powerful | tide of new and vigorous thought would | here are to be taken as serfously as

he remembered as the most
stimulating episode In this clty's art
history up to the present time, Its ap-
peal has been widespread, and while
there s no doulht that the sensational
performances of sone of the advanced

drawing factor, ottracting by their | low in rapldly enough If It were al-
reputed novelty and extravagance, it is | lowed to do so,
sgfe 1o mav that even without these e
works the vitality and energy so freely Every now and thea seme new cme-
distributed among the remaining ple- | phasis (< lajd upon the scope and ac-
tures and sculpture wonld have secured | complishment of the English portrait
& record breaking attendance, | 8chool of the late elghtecnth and the
This much has been Nr'flll‘-d—thlﬂlf-urlv nineteenth century, Phis time tha
town and the country at large will re- | suggestion comes through an exhibition
spond to a first rate revelation of nl\w 1o be geen at the Cottler galleries
modern work in a way that gshould give | of twelve pastel portraits, mosily e,
courage to every artist who feels that | by Danicl Gardner, who flourished from
he has n sign!ficant word to contribute | 1750 to 1505,
10 the sum of to-day's message of art Thisz little collection,, which {8 worth
to the people. It has been demon- | keeping together, it would seem, cama

strated that the public will flock readily | from Lady” Rtrachev, and was former v |

to a shew that it can believe in.  Good | the property of Lord Carlingford, who

pletures  in  sufficlent quantity com- | got the pastels from Anne Kliza Dixon, a | pitriots has been of measurable hs Ipl"””"‘”“" despite the efforts of each of |

mand attention on any accessible street,
BEspecially thera is an added prestige

| painting, in other flelds of graphle art.

!rnthpr a stimulating than a depressing
effect upon the body of creatlve art In

(comparisons, for revaluations of work
done, not merely money appraleals,
though even thesa have thelr practicul |
uge, but also those welghings of things
accomplished, that may stir the artists
who take note of them to renewed ef-
forta,

It {s announced, by the way, that the
latest sale of Mr. Evans's pletures will
follow thelr exhibition at the American
Art Gallerles, which opens some ten
days hence,

any body else. Hut on the whole, It s |
decidedly  cheerlng  to abserve the |
rapldiy spreading intercet in what our|
own people are dolne, in sculpture, In

Small buyers ure pumerous, as nu- -
merous, in fact, as the artists’ prices | Without pushing the similarity too

will let them be, And it will be recalled Pfur it 18 worth noting that Fifth avenue
that In one of the most admirable col- hns Just been holding one patnting exni-
leetions dispersed in this elty In recent |'.|||(Ih devoted to the gardons of great
voars, the Borden collection, sold a few | 'NEH&N houses and another one given
over to what may equally well ba called
"portralte of roomsa In the homes of dlg.
tinguished or prominent people, here
tand abroad. In each the sulijects posscsg
pinterest in themselver of a sort and this
has remained the principal element of

W 1o, there Were se veral Ameriean

lanndsegpos of importance, whi¢h
brought prices at least on a4 par with
thelr quality,

There are too not a few men whose
collecting of the work of thelr ¢om-

the painters to have It otherw!ise
|  The gardens have been portrayed by

for any urtleiic enterprise that honestly
tries to throw off humpering custom of
tradition, -

The thanks of the community are
due to Arthur B, Davies, Walt Kuhn
and their nssociaten of the American
Painters and Sculptors, whose first pub-
lHe undertaking hos been so truly note-
worthy

After its success in New York this
exhibition goes to Chicago, almost In its
entirety, for display at the Art Insti-
tute, the admirable organization which
fultils for Chilcago the function of a
Metrapolitnn - Museum as well as a
United Arts Building In the centre and
heart of the city, Those who brought
about the show in New York feel that
fts influence in the Western metropolis
will e at least ns great as here, Chi-
cago has a hinterland so large and so
alert to grasp the gond in what la new
that this exhibition of modern expres-
gion is expected to work something little
rhort of an art revolution throughout
the middle West,

Therd ia of course a lesson for the
Academy of Desgn in the huge attend-
ance that swept into the armory day
afier day, many of the vialtors gaing
from twice to twenty times while the
international show was in progress. The
academy opened yesterdav at the Fine
Arts Huilding in Fifty-seventh sireot
its spring exhibition. Without referring
to this new exhibition more than to

past '8, It may bhe sald that when the
academy showa miore pictures than peo-
ple wish to look at 15 attendance will
Increase |

|
If the academy desires to lay siresa

upon what the new men and women are
doing in a free and untrammelled way,
a8 har been unofMclally stated many

Miss Helen Carllsle of England, an
lartlst known here for several years pasy,
while the room interiors, devold of fig- |
ures, are the work of Walter Gay, one |
of the consplcuous- Americans In the
permanent colony in Parts. It is with |
tha rooms that the reader s assumed,
| for the moment, to be chiefly concerned;
Jlhﬂ:.r are at tha Glimpel & Wildensteln
| gallery, while the gardens by Miss Car-
llgle have been at Knoedler's,

1 Mr, Gay appears here In a new gnlae
with these atudies of interfors, He wans
for many yeara a genre padnter and a

| toltower of worn out tradittons in that

| sort of work, His pletures of the Duke
lof Sutherland's Stafford House hall, of
an apartment in Paul Hellen's dwelling
of rooms whose likenesges have been

Jlent for thi=s oceasion by Mrs, Willlam
K. Vanderbiit, Mre. George Fearinge, Jr
the Marquis da Ganay, Archer Hunt-
ington; Thomas F. Ryvan, Lady Ripon
and many others are intended to sug-
gest something of the character and
flavor conferred upon them hy thelr

L OWTIers,

You find hera a table sot for a meal
| there a llbrary that hoasts what are
| evidently admirable paintines, and now
ia drawing room of grand! propor.
"tlona, A= Henrl Lavedan of the French

Academy remarks in a flattering
preface in Mr, Gay's entalonge:

| “He portravs apartments; he studies
tha physiognomy of vastibnles with
thelr marble tlilngs; he traces 1t
L whole aspect, as well as the minutest
characteristica of a bondolr; from the
taded sllke of a =ofa he reveals gav
memories, and betrays the confidences of

ta tabouret.
“These deserted rooms never give the
slightest impression of being abandoned

times. it reems that it arriers have =
too often been | 1
The ¢ of weleome to what has r':l-*
ergy and earncs' ness, even though 1'.-1|
|
|

form bha nat toon ¢ v akin to acad-
emy idea's, should le warmer Tha | ls In every one of thess carefal vet suhb-
stantial and characteristic little portraits
— the tracea of the school, the manner
adopted, more or less cansistently, hy |
leaders And by the men in the ranks
Revnolde 18 usually taken tn reprasent

Established 1845 the main current of the movement ani

M K dl C work and ldeals of his colleague. You

feel In Gardner's style 4 treatment of

L noe er & 0 | his ri'lr}"llf-f"l not wanting in qulet solid-
556-558 Fifth Avenue

ty, In well bred accomplishment, In A
not ton penetrating analvels of charac-
v P, Ntk 1l fore
2 A ar, Nothing is foree
New York £ llivine nd 6f Artene

d: thera s always
v that =ense of
ve that s rarely absent from

o]d and MOdeTn 'l"~“ P Ish work of this great group

of painters. Those wers dave in which

'ane's personality was moare roesnects:
thafi ROwW
| - There 18 a pleasant color, axpressive

drawing not earried to the point of fer-

Old English Mezzotints vency, and always dignity In these cap.
o ital little pastelm. One 1k tnelined to b
Rembrandt and Whistler grateful to the fact, cited hy Mr. Fearan

. of the Cottier galleries, that in 1
EtCh'lth on, some one pald §8550
: J pastel portrait of Tady

E.xpert Rcstormg and Frammg Faulks It was thiz that hrought
Cardner out of his comparative ohseur-
PARIS LONDON ity He will not be agaln forgotten J

17 Place Ven'eme 15 011 Bond Street : ‘
In the course of a thoughtful and
agrecable article in the Print Collector's
Quarterly, deallng with the elghteenth
___|eentury French engravers, (leorge 8,
| Hellman remarks the fact that {t was

» largely due to the patronage extended

. PlCthCS and SCUlp[ure !rmd “the oxnmpln‘ se™ hy  Phillppe
! d'Orleans, the Count de Caylus, the
porlraying |Abbe de Baint-Nom and Mme. de Pom-

Ipndrmr that continued impulsa was

Ch . | glven to the development of this branch
lldren Of Thc |of French art. And then he goes on to
gound a rather true note of warning, or

H | regret, that a similar procedure 18 not
E'ghteenth Century | followed, upon a m'ul' scale, by some
‘n! the most conspicuous American col-

a/.',o lectors. It brings up the question, says

Mr. Hellman, of what the contemporary

’)' poclety, and more specially the great
FOUY 'Cturcs collectora of any given natlon, can do ruI

make fertile the artlstic lifa,

[’U “This problem.” he continues, “is one |

which we Amertcans have most slgnally

o] . failed to solve. Thera can he no quarre] |
Ph’[’ppe MGI‘CI,CI‘ with those lovers of heauty who collect

— ——

jranvases of the HBarbhizon echonl, the

Now on Exhibition
eighteenth century Only [f thelr eol-
day fail to realize that those great
—— . . ___‘1nh:1lrf ra and patrons of contempaorary
E. GIMPEL |in the attitude of our wealthy col-
ness, and Lorenzo, who surrounded him-

High Class
century. * * * Ths wealth and gen-
primary and fundamental function of
Tl t

et o edly eorpeet int 1t may well be remem-

Rreat works of Rembrandt and Durer,
‘.
E AJ H . ‘u cting ends thera must our disappoint-
/ 9 , ment hegin, wnly 1If the so-called
[ ] [ O(lgll”.f Mwcenases and the
{Eenfuses whom they would ke to con-
and natlonal endeavor, must we feal
lectors
welf with and encouraged poets, schalars,
Old P . . every kind, not alone was Interested in
alntlngs the work of the dead centurles bhut fos-
erosity of America are equal to bath in-
836 Flfth Avenue. New Yorl-: patrons of art should not be lost sight of
quisition."
hered that the spirlt of tosday in Alner-

nd 8 0 ol \
1689 — 1760 the painting f an nt masters, the
:!h- dellghtful French engravings of the
Lorenzon of to-

630 Fifth Avenue
glder thelr proto'ypes were, indeed, the
that there ia something vitally wWrong
& WlLDENSTElN r “Acquisitiveness * * * {3 not creative.
(architects, paintera and craftsmen of
AND tered the creations of hls own living
works Of Al't terests and it 1s high time that the
57 R'I.IO La Bnetie = = Paria m the secondary achievement of ac-
- In the main Mr. Hellman s undoubt-
D B B fcan I8 that of democracy, While the
[ (] UTLER & CO. | patronage of leaders 8 alwavs mora

: ) . effective than an equal amoun: dis
A'O ['_a.\'!m' (”j’ fU”IJ b{.’ | trihiatead ;nnurm purchases and encogr-

7.5 | amenient profferad by less prominent
more acceplable than a [buyers, there I8 no such reason fop

fine  mezzotint in color regarding the American artist as a neg-

: i i b levtod person as there used to he even
or ele hHP_E .\!H!ab!y framcd [ten or fifteen years ago, It {8 trus that

. ) mhch remaing to he done In the AWak-
398 Fourth Avenue (28th StON. Y. ||ening of a more general recognltion that
the really accomplished men and women

4.-" \

to Include much that was heat in the|

We feel the presence of some one near by

thin need b, THE NEW YORK PUBLIC LIBRARY. BY COLIN CAMPRELL COOPER, | Some one has just gone out, and some
A familiar subject at the new Academy of Design show,

'one is coming In. A window i half
| opened, a curtaln moves, the blinds of

| ) g 2d By the .
| granddaughter of Daniel Gardner. There | @0 development here, men who are gtiil | 8@ ¢losed shutter are tinged by the warm
|

active In this fivld, George A, Hearn | rays of the sun: this very moment the
and Willlam T, Evanm, to name two of  famlly were #till dining, and on the
the most consplenons, have been and  tablecloth the rumpled napkins still
are positlvely Influentisd in forwarding | bear the tracea of the flngers that have
the movement of art produetion In  tossed them there"

America. And the succeessive acquisi- tine  couid  wish  that Mr Gay's
tluns and clmi‘-,n- g of groups of pie- pletures, as shown here, really carrvied to
tures, by Mr. Bvans, for example, hava | the observer as much of imagination, or .

-
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Muscum,

¥1as a basis for emotional work, He has | mands respect and furnishes enioy

manner of rendering

NOQEDLER GALLBRY,

" g Rl i 2

PORTRAIT OF MRS. ROBERT LIVINGSTON BY LOUIS MARK IN THIS HUNGARIAN ARTIST'S EXHIBITION AT THE | dant trees ard follnee

CHILDREN OF THE WIND. BY VAN DEARING PERRINE.
An expressive landscape in the spring academy show.
Lavedan ! vou feel that thls quality may after  acress the valley that lies hetween it

vl be present In some measure and the observer, {8 discovered in oy
But when yvoun have gone the round }lines that speak plainly and with firm

f the Gimpel & Wildensiein gallery, | ness, almost with severity, Again. ‘hora
imong a throng of interested spectators s a sgomewhat similar proof of the sty
alking mainly about the peonle wh e | tural Boundness of this American ot}
rooms are ghown, It i= not a memory of | er's myle in his print entitled “Gior

| things high or potent that remains |one's Land,” with its strategically placod

| with you You do not belleve, If you  group of bulldings at the summit of thae
-lﬂl‘-‘v with the present writer, that distant hill and the softer elements of
Mr. Qay has done these pictures, these | the compogition nearer at hand

®| portraite of Interlors, with more than Not vet wholly winning, this work of

1 moderate feeling for their posalbhilities ' MacLaughlan, yet so good that

18t told the facts, in a pleasing, super-  of a positive kind

ficla! way, with careful detall but with To completa the record, it may he
arcely a hint of the rcal beaut'es mentloned that Mr. MaclLaunghian
itent in the heat of the rooms.  You ghout entering hls prime; he is about 28
!n not once experience the sensation years old, and from his portralt of him
f retanding before an important of self, which ls done in dry point and s

{

Iv illnminating work. These things one of the most vigorous things here,
vant foree, they lack convictlon there 18 a martial aspect in his contes

I | nance that augurs well for his ='uving
DOWETE, By ils own aceount E a

If vou would practlse some nne of the methods he draws directly upon the cone-

arts and vet be a traveller, In the per plate from nature, and « n he
. 1siness adopt etehing, Did It makes man siudles of movemn Vene
ver occur to you that nearly all of the fora he bewins the final plate {tself. He-

| prints hy masters of the needle and fore siart

I8 &4 plate from which he exe
a print this etcher has

pPper plate, even those of old mas. pects .
dealing with themes that are not every Hne planned fn his mind and even

figure subjecta are carcfully labellel the kind of print necessary,

! 18 to the exact locatlon of their rub- Of ana of his plates of two vears az-

| tarta? the  “Lauterbrunnen.”  MacLaugh an

| How many stchings can vou recall wrote to Messra, Hahlo & (o, that ha
n which, for exam®sle, same such title =pent several davs drawing it elin

]

18 “Nunset” or “Morning”™ or “Rain on up the mountain at dawn and returning

0ty Rives" would have been sufficlent? only at evenine.

i\.\":l Whistler tells you that he is

T pfting the Thames or same particular

street in Paris or a glimpse of the RHi-
i1t or what not It {s apparently in-
herent in this form of art, this precision

1s to whereabouts and {dentity 1t A S
the title had failed to supply the faet
that It was Shere Ml Pond that Sir
Seymour Haden drew g0 richly upon by the
his metal plate, would the print have
heautiful? Yet it may

“1101d and Modern

gn general, without

wen any the less
he douhted whe

ww ite popularit

ve heen =0 fac

he distingulshing name 1

|  The domination of su *t, in art M

{ Leen cast off sooner in on depart asters
than another, it seems o

ask, in looking at a palnting of some at the

New York street ‘corner contalning no

famillar landmark, that the authos
s renee v st o s | GALLERIES

p can aceent i, Perhaps the answer {s

the usinally greater definition ebtained in
etehing than in painting In olls. The as- of

of ohjects are more closely ol

lowed hecause there is not so much

freeidlom  possible  in handling  the Scott& FOWleS CO
medium itself. A reasonable conformity

|to what the eve, anvbody'a eve, conld

see in some phase of the suhiect chosen 90 .
for an etehing seems by commen con- 5 Flfth Ave“ue

sent to have been adopted us the stand.

ard Between 47th & 48th Streets
Yon hear of Cublsta in sculpture, in
architecture, as well an in painting, and ——————
the same s true of drawings in black
and white, but so far as the writer has
observend the Cubista and other varle- |
of radical experimenters have not
thelr hands at etching in these
styles, Possibly the use of the | .

needle eatalls too sure a knowledge of COM PR EHE NSI\' E
| what you are going to do next 1o suit FXH'BIT from "\l'\ﬂ
the exuberant tempers of some of these ) ; =t =
impetuous  spirits who deal In pure to KIEN.LU NG ERA.
color and in formas that seem haphazard .
at times, In that case etching and {ta I C ~
kindred arts may play a part of valua vor ar‘”“ b
| ble conservatism In keeping the balanca ANTIQUE AND MODERN.

Wil hese | oresti - wer! 8 “ . .
W 'L pneve interesting experiments are | Many Objects in Amber, Crystal, &

- s Sons

Tha impartance of geography in etch F. w. Kaldenberg s 0"’

12 18 smiggested by the curment exhim - ] o N 3 /
tlom at the gullerles of Arthur H. Hahlo _95 FIFTH A\E'\U{" Y.

& Co. of some forty or Afty prints by the
[ American Donald Shaw MacLaughlan,
including a dozen plates that are new,
They carry you from France and Italy
Ilu Holland and l'---ln-.nlx\ They em- P. w. FRENCH & CO-
| brace scenes by the Thames, they take
vou ta the hill eountry of Asolo, where

| Glorglone flourished. The Alps ure not ! Ral'e Antique Tapes'

neglected, but this Roston horn man of

1.»-‘u-ll-h ancestry seeme purticularly  at trie.’ Embroideries,

jhome in Venlee. As vou look at his

visions of one fascinating place aftep | 1
another  his travels in I’H.F-ml of his ) Furnlture nnd Other
art many he freely envied, Here is a 3
man who makes his way about the 0 bJ ec t L f A r t
world by portraying its pleasant places, |

Mr. MacLanghlan's recent plates are . 6 EAST 56th STREET
headed by a large one Aaving a4 Vene- |
tian setting for its fanciful theme, He- | e I
fore a doorway opening upon n ceing | o S S S

floats a gondola laden with fruits ane

{| ——
flowers, in which are also two nudes .R. DUDENSING & SON

while another nude stands in the arched |
doorway of the building looking forth | 6 E. ‘ll,"tlﬂ?h:h.r?! l?‘lll" Ave.

upon the richly frefghted barge The 2 A "
architectural beauty of the bullding ;,fLargeltDealers:n United States
facade, with fts balcony and li-ml‘\vny,’ Original

has been handsomely veallzed in the | WATER COLORS

etching, and the composition as 4 whole , OIL PAINTINGS

{has decision, Mr. MacLaughlan is | American and Forelgn Artlsts
.hi! profuse in his Hne at tmes; he evi- | ART FRAMING PLRIOD MIKEORY
"dently thinks and sees in Reneroyy | s—————— g SR -
fterms,.  This s apparent also in nany

| of his other desigAs.  Thete is n deal |
Lof arnament; the statements are mande M C DO n 0 ll g ll
roftymes with  redunduney In paing L
:lin.- waoilld no doubt look rather old Art Galler\
| fashioned. L
Liut under this davishiness there is a MODERN
| #kaleton of modd and sinewy puttern. He
knows how 1o let the sterner lines 0x- PAIN T I N G S
pose themselves now and agnin when
they will count at thelr utmost. This = -
!lu- does In his "Tivaoll,” with s ul‘fun- 20 \‘ est 34th hlrl‘t‘l

in the foreground, New York
while the town iwelf, perched on & hill




